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EDITORIAL

The Thomas Gilcrease Institute of American History
and Art is both giant and fledgling. Its story is as dramatic
as the story of the Indian Territory. Gilcrease is a young
museum in an historically rich setting. As a cultural force,
it is unmeasured.

The Gilcrease-Tulsa friendship began in 1954 under
extraordinary circumstances. With the imminent danger
of the collections leaving Oklahoma, money to dissolve un-
foreseen financial reverses had to be raised. Months of
anxious work perplexed by trial-and-error were followed by
failure in everything but unflinching determination. Time
was of the utmost importance. In the eleventh and final
hour, a handful of men decided to try and vote a civic bond
issue. The result was the resounding approval of two-and-
one-half million in bonds. Future generations will reap the
harvest of this bold plan.

In 1958, “T. G.,” as Mr. Thomas Gilcrease was affec-
tionately called in New York and London art circles, quietly
deeded the then existing building and the beautifully land-
scaped grounds to the City. In November of 1961, the
citizens of Tulsa responded by voting more than a half-
million dollars in bonds to expand the facility.

As the result of good muniéipal government, experi-
enced leadership within the Executive Committee of the
Board of Directors, a capable architect and a competent
contractor — the people of Tulsa now have, in many ways,
a building that has no equal.

On Dedication Day, October 27, 1963, Mr. Thomas
Gilcrease, Jr., Mrs. Des Cygne Gilcrease Denney and Mr.
Barton Gilcrease, trustees of the Gilcrease Foundaticn, pre-
sented an additional five-million dollars worth of art, archae-
ology and land. The gift generously compliments the collec-
tion acquired in 1955.

“A Format for the Future,” is often the theme of con-
versations. It hints at Gilcrease’s becoming a focal point
for the study of art, archaeology and Americana, the im-
proving of the American Scene magazine, and the publish-
ing of fine books. These are the things that attract a half-
million or more visitors annually.

High standards and degrees of restraint always must be
conspicuous in the museum’s developmental fabric because
what happens to the Gilcrease treasures is of national conse-
quence, for there is just ome first letter written from the
new world, one first book printed in the new world, one
Declaration of Independence like ours, one Paul Revere
order, one “Wild Turkey” in oil by Audubon, one “Black-
hawk” by Jarvis, one “James Madison” by Peale; there was
only one Charlie Russell and only one Frederic Remington.
It is also true — there was only one Thomas Gilcrease.

DEAN KRAKEL

[OH)



"ELECTION CHECK GIVEN CITY" — Members of the Save Gilcrease
for Tulsa committee were on hand today when Alfred Aaronson, Chair-
man, presented Mayor L. C. Clark with a $10,000 check to cover the
cost of the Aug. 24th Gilcrease Bond Election. Standing left to right

are: William S. Bailey, Jr.,, Dr. C. C. Knoblock, Ed K. Ellis, C. N.
Robinson, David R. Milsten, Oakah Jones, Morton Harrison, Alfred
Aaronson, Mayor Clark is seated.” Tulsa Tribune, August 4, 1954,

Keeping GILCREASE MUSEUM for TULSA

By Alfred E. Aaronson

“It is not thy dury to finish the work; but thown are not
at liberry to meglect it.” .. . From The Living Talmud

- T WAS FEBRUARY, 1954, and we had just returned
j from Hawaii. We read again about the imminent
danger of Tulsa’s losing the Gilcrease collections. Mrs.
Aaronson and I decided to pay a last visit to this wonder-
ful museum. While there, we saw a dapper-looking man,
who, someone informed us, was Tom Gilcrease. I intro-
duced myself and asked if it was true Tulsa was about to
lose his collection. He told me he did not see much hope
of keeping it here — that Governor Murray and others were
trying, but so far, were unsuccessful in their plans to raise
the money necessary to satisfy his creditors—and that the
collection would probably not only leave Tulsa but would

M also be lost to the State of Oklahoma.

I I told him I did not consider myself a rich man but
J that I would give a sizeable sum to keep the museum in
w 4

{ T

Tulsa. As I left him I met two friends who also volun-
teered to contribute liberally for this purpose. As a result
of this experience, Mrs. Aaronson and I decided that these
expressions and our own reaction could very well be a true
reflection of the way most citizens in Tulsa felt about this
outstanding accumulation of Americana and Indian art and
if so, they would be willing to vote for a bond issue for the
amount needed to insure its remaining here. To test out
this idea, on March 9, 1954 we invited a group of people
to our home, including Alf Heggem, Murray Womble,
David Milsten, Dr. C. C. Knoblock, Victor Barnett of the
Tulsa Tribune, Sid Steen of the Tulsa World and Morton
Harrison whom I had never met before but who, I under-
stood, represented Governor Murray and was trying many
ways to keep the collection from leaving the state.



I presented the bond issue plan to the group. Victor
Barnet said it was feasible and that I could do it, but it
would require organizing the entire city for an intensive
campaign with speakers on radio and television, articles
in our newspapers, talks before all civic and social clubs,
etc. At that point I turned to my wife, Millicent, and said,
“"Honey, this isn’t for us. I never made a speech in my life.”
Mr. Harrison then spoke up and said a bond issue would
not be necessary, as a deal was practically completed to
move the collection next to the Will Rogers Museum in
Claremore. So the meeting was concluded, all of us hoping
that this great collection could be kept intact and at least
:n Oklahoma, if not in Tulsa.

It was not until about sixty days later that I received a
zclephone call from Mr. Harrison telling me that the Clare-
more deal and other possible solutions they were working
-2 had fallen through, and if I was still interested he would
=ppreciate my trying out our original idea of a bond issue
:n Tulsa.

I told him I would contact my good friend, Tom Mc-
Termott, who was then the Chairman of the Civic Audi-
~--ium Committee, and ask him to make the Thomas Gil-
zz2se Museum of American History and Art a part of his
- =as for a Civic Auditorium Bond Project. When I called
T-m to make this suggestion, he requested that I write

= z letter setting out exactly what I had in mind.

Well, that was quite a job and the first time I was
-2=2 to put my thoughts on this matter in writing. The
~=r was finally completed and was written under the date

MMav 6, 1954, Realizing this letter would be more ef-

ve if signed by a group, I contacted several of my
=25 who agreed to join me. These included Elliott

John Dunkin, Ed K. Ellis, D. ]J. Frandsen, C. C.
~ -=mier, H. J. Hains, Robert Hall, Alf Heggem, William
- omster, Russell Hunt, Tom Hunt, E. Fred Johnson,
ov Keating, C. C. Knoblock, John H. Leavell, Julius
~zszon, Benedict Lubell, Allan Mayo, David Milsten,
=<l Thompson, Gary Y. Vandever, Robert Ward and

R. Womble.

“-en I gave this letter to Tom McDermott, Victor
- published an article in the Tribune under the
== headline “Save Gilcrease Museum for Tulsa
— == Offers Plan,” inviting every person in Tulsa
“w- == 2 charter member of the Committee and quoting
=0z, "Twould welcome a note from those who wish
== Committee authorizing me to sign their names
=-l=mental letter to Mr. McDermott.”

= c=sulis were phenomenal. We received hundreds
with signatures and telephone calls and were so

== =zt before we realized it we were completely
~ = situation that was more important, demand-

substantial interim bank loan to delay action on the part
of Mr. Gilcrease’s creditors, but was unsuccessful. How-
ever, all creditors were contacted and agreed to await the
outcome of the election. With the fine cooperation of L. C.
Clark, then Mayor of Tulsa, a special Gilcrease Bond
Election was called with the agreement that “The Save the
Gilcrease Museum Committee” would cover the $10,700.00
cost of holding the election.

In addition to some banks and corporations, many in-
dividuals had loaned money to Mr. Gilcrease before the
bond project was started. These included, among others,
Morton Harrison, who was one of the larger creditors, Art
Olson, Eatl Sneed, Bryce Roby, Ralph Black, George Parks,
William Skelly., A. F. Keating, J. P. Walker, Tom P. Mc-
Dermott, Maurice Sanditen, Wm. J. Sherry, Julius Livings-
ton, W. W. Wolf, Cecil G. Wells, George Failey, Ralph
Corey, Wm. T. Paine, Otha Grimes, Wm. S. Bailey, Mrs.
Aaronson and I. All were reimbursed after the election.

What followed, was a long, hard campaign involving all
the activities Mr. Barnett had predicted, but with the help
of the civic organizations and many diligent workers, the
project was successful. On August 24, 1954, a bond issue
for the required two and one quarter million dollars was
passed by an overwhelming majority.

The cooperation we received from Oakah Jones, then
President of the Tulsa Chamber of Commerce, Jenkin Lloyd
Jones, Sid Steen, and the late Norris Henthorne, all well-
known Tulsa newspapermen, David R. Milsten, Morton R.
Harrison, L. C. Clark, then Mayor of Tulsa, and others too
numerous to mention, was invaluable in our effort to keep
this magnificient collection in Tulsa. Tulsa owes a great
debt to these people. Most of all, we owe an everlasting
debt of gratitude to Thomas Gilcrease, that dedicated man
who spent a lifetime and his fortune collecting the superb
paintings, sculpture, artifacts, books and ethnological ma-
terials contained in the Gilcrease collection that now be-
longs to the people of Tulsa. At the time of the bond issue
he deeded oil runs from his east Texas properties to repay
the City, ultimately, for its cash investment. Later, in Octo-
ber of 1958, he gave the City of Tulsa, as an additional
gift, the museum building and fixtures and the 13-acre site
on which it is located.

I have never been in doubt about the economic growth
of Tulsa. With Spavinaw water and our Arkansas River
Navigation Plan, Tulsa’s future industrial progress is as-
sured and we can look forward with confidence to a popu-
lation of more than a half-million people in the foresee-
able future. It is vital that our cultural development keep
pace with this growth.

Tulsa’s acquisition of the Gilcrease collection was an
important step in this direction. Mrs. Aaronson and I feel
that the privilege of participating in this project and others
of like character has been the most rewarding experience
of our lives.

\N







November 1, 1963
Dear Mr. Gilerease:

Here it is fall of the year. The season of the year you enjoyed so much. Teenor and
I are still here. We have carried on as best we could since you left us.. We still langh
a lot and enjoy life but we miss you very much— not only your great wisdom and good
judgment, but the friendly greetings when we arrived in the morning — such as “Hi,
Chief, what are you up t0?,” and “Good morning She-ro-key, do you have anything to
do today?”

1 believe you would love the new building we dedicated the 27th of October. We
missed you 50 much, but as we walked through the lounge we could hear you say “Boy,
let me tell you something, that will make them sit up and take notice” As we walked
on through the galleries, we felt your presence very strongly. I remembered each picture
and how we had hung them sometime together. I could hear you say “Boy, let me tell
you Ceph, you will never see finer pictures than these. 1 know because I have visited
the best galleries.” Then I remember one time when we were hanging pictures and 1
thought 1 would say something funny. After leveling the pictures I stepped back and
said, “A man would be awfully cranky if he didw't like that” You thought 1 meant you
and everything 1 said made 1t sound worse. I can see now we didn't appreciate you
while we had you with us. We always looked to you for advice. You always seemed
to know what to do and what not to do. You could make a man feel taller when he
needed to be lifted up than any person I ever met. You could also make a man feel
smaller with fewer words if he got too big for his breeches. As we walked on to where
the wall cases are 1 remembered well how you placed each figure in its place with loving
care as a mother would handle her little babe. You would tell where you got each piece
and the history behind it. 1 enjoyed every minute of those days.

I never tried to remember all those important things. I thought you would always
be with us and 1 could ask you if I wanted to know anything. My, what a mistake 1
made!

You know I still believe you knew I was in the building without a key that evening
you locked me in and went for a long walk over the grounds. You surely wouldn't have
come back by the door otherwise, although I did yell awful loud and shook the door
real hard. Anyway, 1 learned to always keep my keys with me. That was your way of
teaching me.

As we walk toward the house I always look in the breakfast room window where
yo# sat so much in your last days and watched the birds eat from the feeder. If I close
my eyes 1 see you smiling and waving a friendly greeting, and if it's a beantiful day
saying, “What brings you out on a stormy day like this?” Then I look close and the
windows are dark. I feel very sad and sometimes I can’t keep back the tears, but I wipe
them away quickly and look to see if anyone saw me, for grown men are not supposed
to cry—or are they? I turn and look toward the Osage bills seeming to have a little
head cold, returning my handkerchief to my pocket. Then I hear that wonderful little
chuckle you gave when something amused you. Then everything seems all right again.
1 straighten up and walk back to the musenum like I owned it.

As we walk by the auditorium I wonder what you would say if you were making
a speech. Then I could hear you say “A man must leave a track. He must clear the
pathway for others so it will be more pleasant for those that follow after him. He must
leave it clean and well lighted for man passes this way only once” My, what a track
you left! You not only left it clean and well lighted, but landscaped the pathways with
beantiful shrubs, plants and trees.

As I get older 1 begin to understand some of the things you used to tell Legus and
me when we worked together planting trees. You would say, “I will never live to
see these trees grown and at their best but other people will” What an unselfish attitude
— always considering other people before yourself!

As we walked outside toward the north end of the building where we beld the
ground breaking service, thinking of our more than a quarter of a century together,
began to feel very sad because you were not with us. Then 1 remembered our good
friend, E. Fred Jobnson, saying in his speech he believed My, Gilcrease saw what we
were doing and was well pleased. I find this very easy to believe myself. Our ancestors
believed very strongly in The Happy Hunting Ground. Then as 1 left the building in
the evening I could hear you say, “Good night, Ceph. Will see you at the crack of dawn.”

Your friend,

Eofpllos St
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By David Randolph Milsten

F CHARLES M. RUSSELL, Thomas Moran, Frederic
Remington, George Catlin, and all the other great
artists who devoted their careers to creative Americana
knew of the existence of the Thomas Gilcrease Institute of
American History and Art and could intimately know the
manner in which the Institute is being operated, governed,
and maintained, they would join with the late and revered
Thomas Gilcrease in saying, “Well done, you good and

faithful servants.”
Most visitors to the magnificent museum building
i which houses this fabulous and irreplaceable collection of
‘ paintings, etchings, folios, sketches, books, sculptures in
‘ bronze, wood and stone, pre-Colombian treasures, and arti-
1 facts of Americana probably do not have, I am sure, the
‘ slightest concept of the labor of love and determination
which have been expended by the officers and the Board of
L Directors of the Institute to carry out the purposes of its
benefactor. The realization that but a few short years
ago, with the exception of the professional staff and their
director, all who served in this capacity were civic-minded
. but rank amateurs in the field of museum administration,
\ zives to this brief but simply-stated tribute the solemn dec-
laration that the accomplishments to date are truly short
of being miraculous. All of the officers and directors are
men and women whose foresight and dependability have
practically characterized their work with the Institute as
: being an avocation. The Board of Ditectors was established

f “24D TABLE AT THE FORUM LUNCHEON OF THE CHAMBER
= COMMERCE, HONORING THE LATE THOMAS GILCREASE,

Gilcrease Foundation; Otha H. Grimes, President of the Board
tors of Gilcrease Institute; James L. Maxwell, Mayor of Tulsa;
H. Bowen, Vice-President of the Gilcrease Board; Thomas
se, Jr., President of the Gilcrease Foundation; Mrs. Eudotia
wemor, Secretary of the Foundation; Charles B. Gannaway, President

=z Tulsa Chamber of. Commerce; Dean Krakel, Director of Gil-

in 1956, functioning in the City’s structure under the Tulsa
Parks and Recreation Board.

This same summation and appraisal might well be ap-
plied to any other type of civic endeavor but for the fact
that the many facets of operating such a novel and unique
institution places their services in an extraordinary category
in the scheme of human endeavor. Always, it should be
remembered that the leadership of any successful organized
effort, necessarily, must be perpetual, requiring education
and orientation of new members as they replace, by reason
of life’s destiny, those who no longer serve.

It can be said without thought of contradition, that
the men and women who comprise thé Executive Commit-
tee, the Institute’s governing body for the Board, devote
their skills as a public service to the Thomas Gilcrease Insti-
tute of American History and Art are, individually and
collectively, dedicated persons without honorariums and
know all too well that they are not indispensable. These
civic-minded individuals realize to the fullest their obliga-
tions and responsibilities to their benefactor who was
known personally by most of them, to the City of Tulsa
in whom the title rests, to the State of Oklahoma and to
the world where future students will probe, evaluate, and
bring to fruition the full meaning and reward for those
who created by brush and pen and left behind them a
cherished heritage — because as Thomas Gilcrease said so
often, “A man must make his tracks.” B

crease Institute; Glen R. Ames, Co-Chairman of the Forum and mem-
ber of the Gilcrease Board; Mrs. Thomas Gilcrease, Jr.; David R.
Milsten, Co-Chairman of the Forum and Secretary of the Gilcrease
Board; E. Fred Johnson, Chairman of the Gilcrease Board; Barton
Gilcrease, Vice-President of the Foundation; Mrs. Barton Gilcrease;
Alfred E. Aaronson, Treasurer of the Gilcrease Board; Gordon T.
Hicks, Chairman of the Tulsa Parks and Recreation Board; Mrs.
Des Cygne Gilcrease Denney, Vice-President of the Foundation; Corwin
Denney and Morton R. Harrison, Vice-President of the Gilcrease Board.
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By Bruce Wear

HE THOMAS GILCREASE Institute of American
History and Art is recognized as possessing one of
the world’s finest collections of Americana. The

Institute cannot be surpassed in the quahty and condition
of paintings/portraying the trans M1s51551pp1, \Y/est

The most important part of the museum’s various ex-
hibitions of which visitors are most familiat, is the art col-
lection which covers a time span of four hundred years.
Prints, sketches, paintings and sculpture depict the history
of America from 1564 when the first artist of record,
Jacques Le Moyne accompanied the French explorers to
America and recorded what he saw of the Indians and their
mode of life in Florida, to the artists of the 20th century
who record the world in which we live.

More than 300 artists, trained and untrained and from
various groups and schools are represented in the collection
of more than four thousand works. There are the primi-
tives such as “Penn’s Treaty” by Edward Hicks (1780-
1849), and “Snow Sheds in the Sierra Nevada Mountains”
BLACK HAWK AND HIS SON WHIRLING THUNDER by Joseph Becker (1841-1910). These “canvasses” have

John Wesley Jarvis (1812-1868) great merit in their own right. The latter work represented
the Gilcrease collection at the World’s Fair held in Brussels
in 1958.

There are the classics which are represented by the
artists of the colonial period. Examples of their finest works
“John Cotton” by John Smibert (1693-1757), “John
Rowe” by Robert Feke (1705?-17507), “Hannah Green-
leaf” by John S. Copley (1737-1815), “Penn's Treaty with
the Indians” by Benjamin West (1738-1820), “James
Madison” by Charles Wilson Peale (1741-1827), “William

CHI HE BREAKERS 5 ;
WY:QJ\EHHEn?e: (18?6-19!0) Temple Franklin” by Gilbert Stuart (1755-1828) and

“John Carroll of Carrollton” by Thomas Scully (1783-
1872).

The innovators of a particular kind of American art of
the 19th century are represented by “Wild Turkey” by
John James Audubon (1785-1851), “New Jersey Land-
scape” by George Inness (1825-1894), “Nocturne — the
Solent” by James M. Whistler (1834-1903), "Watching the
Breakers” by Winslow Homer (1836-1910) and “John
Hamilton Cushing” by Thomas Eakins (1844-1916).

Gilcrease is noted not only for great paintings of Amet-
ica, but for the distinctive work of the artists who recorded
the westward movement of the frontier in the 19th century.
Few, if any museums, can compare to the Gilcrease Institute
in this particular field of art, since it contains works that
are little known to the general public but are of great rarity
and are invaluable to the historian.




OLLEGTION

Peter Rindesbacher (1806-1834)
painted in the region of the Canadian
border of North Dakota and Minne-
sota from 1821 to 1826, thus being the
first artist to depict the Indian beyond
the Mississippi in his natural habitat.

George Catlin (1796-1872) and
Alfred Jacob Miller (1810-1874), two
of the most important trans-Mississip-
pi artists, are represented by extensive
collections. There are 137 pristine
water colors and seventy three oils in
the Catlin collection and 102 water colors and twenty-seven
oils in the Miller collection. George Catlin recorded more
examples of the life of the Plains Indians than any other
one man, while Alfred Jacob Miller was the artist who
sketched and painted the stirring scenes of the fur trade.

There are the paintings of the artists who traveled with
zovernment expeditions into the West — the collection of
Tohn Mix Stanley (1814-1872) done in the 1840’s and
chat of William de la Montagne Cary (1840-1922) who
was with the Northern Boundary Survey Party in the
1870’s and scenes by Charles Deas (1818-1867). These

JAMES MADISON
Charles Wilson Peale (1741-1827)

INDIAN BALL GAME
Charles Deas (1818-1867)

paintings are unsurpassed in their recording of the life and
experiences on the frontier during those epoch-making
years.

The Thomas Moran (1837-1926) collection of 661
sketches and water colors and thirty-one oils of western
scenery is the greatest collection of its kind. It is of im-
portance because of its geological interest and the beauty
with which it depicts the Yellowstone country.

Two of the most popular collections in the museum are
those of Frederic Remington (1861-1909) and Charles M.
Russell (1864-1926). These two men lived and painted
the West and saw it come to an end; they had the foresight
to faithfully record its color and excitement. Remington
and Russell are undeniably master painters of the great
Western frontier. The Gilcrease collection of these artists’
paintings and sculpture is the finest extant.

There are other important collections and rare works
of art in the museum — sketches of frontier forts by Alfred
Sully (1820-1879) and Friedrich Kurz (1818-1871), litho-
graphs by Carl Bodmer (1805- ? ), scenery by Albert
Bierstadt (1830-1902) and Charles Wimar (1828-1862),
Indian portraits by H. H. Cross (1837-1918), frontier
characters by Olaf Seltzer (1877-1957), the works of the
artists of the Taos school and the contemporary Indian
artists’ collections.

Since no other institute contains so many works by the
master documentary artists of the 19th century, all modern-
day historians who wish to study and gain knowledge of
America’s heart and soul will, eventually, consult this col-
lection.

The Smithsonian scholar and Western art historian,
John Ewers, was asked, after spending a number of days
studying the Institute’s holdings, “How rich is Gilcrease?”
After momentary thought, he replied, “Embarrassingly
rich.” I
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SEMI-FLEXED BURIAL
Koster Mound 5, Green Co., lllinois

THE

ARCHAEOLOGICAL
COLLECTION

By Gregory Perino

FTER HAVING ACQUIRED the best of the art
depicting the more recent episodes in American
history, Thomas Gilcrease began planned forays

into the realm of archaeology so that he could learn some-
thing about the first Americans. In the process, he assem-
bled one of the largest collections of the eatliest-known
projectile points belonging to the Paleolithic period which
has a known date range of from six to twelve thousand
years B. C.

The Foundation's excavations were conducted in the
Mississippi valley in the states of Illinois, Missouri, Ten-
nessee, Mississippi and Arkansas where the greatest con-
centration of prehistoric sites are known to exist. The first
excavations began in 1955 in the lower Illinois River valley,
some fifty miles north of St. Louis where we excavated
fifteen Hopewell mounds dating from 50 B. C. to 250
A. D. Artifacts recovered from this dig were outstanding;
the information obtained, doubled the known facts about
the Hopewell culture. Two extremely fine pipes recovered
from huge log tombs in the mounds were effigies; one of
a raven, beautifully carved from green Ohio pipestone,
while the other, also beautiful carved, was that of a beaver
made of a gray-colored stone. It depicts a beaver sitting
on its tail in a defensive attitude. It has pearl eyes and a
section of a real beaver tooth inlaid in the stone for its
teeth. These pipes are among the finest in North America.
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Subsequent yearly excavations lasting from four to
seven months each, were conducted in the Memphis area
of eastern Arkansas, Mississippi and Tennessee. At Clarks-
dale in eastern Arkansas, on the Banks' plantation, we
excavated an entire village nine acres in extent. It took
three years, but we recovered house patterns, a plaza, one
thousand vessels and other artifacts and six hundred skele-
tons of the people who had lived there. A radio-carbon date
obtained through the University of Michigan radio-carbon
laboratory from charred corn cobs found in the village,
produced a date of 1535 A. D. The village is known to
have existed for at least one hundred years as indicated by
multiple overlying house patterns. This site also, was in
the area of the De Soto expeditionary route in time and
place, so that there is every possibility that the 1541 De
Soto exploration party passed by or stayed briefly at this
village.

An important excavation at Cherry Valley, also in east-
ern Arkansas, involved the salvage of three large mounds
that had been badly mutilated by amateur hunters and
treasure seekers. We recovered three hundred skeletons
and the artifacts accompanying them in the remains of the
mounds. Typologically, the artifacts from the mounds are
similar to those found in the great Cahokia site near East
St. Louis, Illinois. At the Cahokia site, the people, due to
a population explosion, were known to have migrated
northward into Wisconsin and westward nearly to Kansas
City, but never southward where the area already was over-
populated.

It also, was on the Banks' plantation, two miles from
the Banks Village Site previously described, that we exca-
vated an earlier Mississippi mound. It had been constructed
to a height of eleven feet and with a diameter of eighty
feet, over a small Baytown mound of the preceding Wood-
land period. Mississippi burials were found only in the
eastern face of the mound, on each side of a clay stairway
that ascended the east side into a crematory which was
fourteen feet in diameter and that had been constructed in
the apex of the mound. Chatcoal samples taken from the
crematory consisting of charred logs and human bones, pro-
duced a date of 1087 A. D. Artifacts discovered with the
burials and in the mound fill, indicated some affiliation
through trade with the Cahokia site in Illinois.
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CLOVIS FLUTED POINTS
Illinois and Missouri surface finds




INCISED, OLD VILLAGE JAR
Schild cemetery site, Greene Co., lllinois

After the Arkansas investigations, the survey party
moved back into Illinois for three more years of research
into earlier cultures. During this period, twenty-six mounds
and approximately two thousand skeletons were excavated.
The mound representing the earliest period of time, was
located on the bluff above the Illinois river near the town
of Kampsville, and contained the remains of eighty indi-
viduals of an Archaic culture, half of which had been
cremated in seven crematories. With the remains we found
plummets, charred fabric, copper fishhooks, pearl beads
and other artifacts. A carbon 14 date derived from char-
coal and burned bone from the crematories produced a
date of 908 B. C. A study of the skeletal remains’ by Dr.
George K. Neumann of Indiana University, disclosed that
this was a migrant group from the south having round
heads instead of the long heads common to the local Archaic
peoples. We further substantiated this diagnosis when our
latest excavations at the Peisker site, four miles south of
Hardin, Illinois, produced more skeletons and some of the
earliest pottery vessels in any American collection. Some
of the vessels were identical in paste and manufacture to
equally-early southern wares.

Our excavations across the Illinois river at the Schild
site, near Eldred, Illinois, produced the physical evidence of
acculturation of two different peoples, Woodland and
Mississippian groups. The first excavations were of nine
Woodland mounds which contained 265 flexed burials and
three subfloor tombs. These were dated at about 900 A. D.
A cemetery discovered on the slope of the hill west of
mound 9, contained nearly three hundred skeletons, some
of which were of Late Woodland, and some of Mississip-
nian physical types. Obviously, a great many of the skele-
-ons were of peoples who were a result of a mixture of the
wwo races. This acculturated group had adopted most of
the Mississippian customs, but retained some of the Late
Woodland pottery-making techniques.

Mr. Gilcrease had hoped, someday, to build a separate
—useum building for the Indian artifacts. He had wanted
=5 construct not only full-sized profiles of mounds contain-
~z lob tombs and the original artifacts and skeletons, but
2150 to build full-sized diaramas of the Mississippian-Wood-
=nd cemetery. Looking forward to this end, we have in
orage twenty Indian skeletons in blocks of dirt, which
been removed from their locations without disturbing
“==ir original burial positions. The blocks are encased in
w:re mesh and have been covered with a thin concrete shell.

The Foundation has many samples of bone pathology
showing diseased, deformed and healed broken bones that
would be of considerable interest to students.

To supplement our excavations, Mr. Gilcrease pur-
chased collections from Alaska, Central America, the West
and the Southeast, and these contain some very remarkable
works of prehistoric art. Single items obtained from col-
lections in the mid-West and mid-South consist of two
thousand rare works of lithic and ceramic art. Many of
these are irreplacable, “one-of-a-kind” items which include
extremely well-made early flint blades, gemstone blades
and projectile points, bannerstones, birdstones, pipes, plum-

RAVEN EFFIGY PIPE
Log tomb, Bedford Mound group, Pike Co., lllinois

mets, discoidals, stone axes, rare effigy forms of pottery
vessels and shell, pearl and copper beads. There is an ade-
quate collection of Cahokia artifacts, the Perino collection;
Spiro artifacts from Oklahoma, from the Dr. T. Hugh
Young collection; Hopewell artifacts, from the L. Gibson
collection and Archaic artifacts from the Dr. P. F. Tittering-
ton collection. The largest collection was obtained from
District Judge Harry J. Lemley of Hope, Arkansas and
contains more than 50,000 artifacts of major significance
representing every variety of Caddoan ware and containing
a great quantity of rare and unusual vessels from eastern
Arkansas. The Poverty Point collection from northern
Louisiana contains the greatest assemblage of Late Archaic
artifacts from that area.

The Gilcrease Foundation planned a five-year program
in the Caddo area, but with the death of Mr. Gilcrease and
the transfer of the collections, buildings and land to the
Gilcrease Institute, plans for the continuance of research
by the Institute have not been formulated. Within one
hundred years, sites will be so depleted or destroyed, that
museum collections will be the major source for the study
of archaeology through the artifacts and papers compiled
from work on the excavations. Fortunately, the Institute
has collections of sufficient magnitude to bring students
and study groups from every part of the nation. ll
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